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Compliments in Audiovisual Translation — issug in character identity

Elogios em traducao audiovisual- questdes acerca adkentidade da personagem

Isabel Fernandes Silva

Jane Rodrigues Duarté

RESUMO: Nas Ultimas décadas, a area da traducdo audiovt@mualu-se cada vez mais relevante,
quer no ambito dos Estudos de Tradugdo, quer cema interdisciplinar. Embora a literatura sobre
aspectos comunicativos da traducdo seja ampleadadfio de elogios s6 recentemente tem sido
objecto de andlise. O presente estudo ir4 focas elilas areas sob uma perspectiva multimodal e
pragmatica, realcando as relacdes entre os doipasanksta abordagem multidisciplinar colocara
ainda em evidéncia a natureza polisemidtica do gz de traducdo. Dado que na tradugdo
audiovisual ha um didlogo entre texto e imagemaducao do discurso produzido pelas personagens
pode omitir (porque presente em termos visuaisjedarar a informacdo expressa oralmente. Com
base numa seleccdo dos elogios trocados entresaév@ersonagens no filméhat Women Want
analisaremos legendas em que a tradugéo do elkjgiesso no texto original ndo foi bem conseguida
devido, nomeadamente, a diferencas no registangadiutilizado, assim como diferencas na traducéo
de repeticbex de Culture-Specific ItemsComo consequéncia, o espectador tem uma diferente
interpretacdo/percepcdo da identidade da personagegipal na versdo em inglés (banda sonora
original) e nas versbes com legendas em portugitésamo.

Palavras-chave:elogios, multimodalidade, traducéo audiovisual

ABSTRACT: Over the last decades, audiovisual translation dgased increased significance in
Translation Studies as well as an interdisciplinsuipject within other fields (media, cinema studies
etc). Although many articles have been publisheccammunicative aspects of translation such as
politeness, only recently have scholars taken tarast in the translation of compliments. This gtud
will focus on both these areas from a multimodal @ragmatic perspective, emphasizing the links
between these fields and how this multidisciplinapyproach will evidence the polysemiotic nature of
the translation process. In Audiovisual Translatimth text and image are at play, therefore, the
translation of speech produced by the charactegsaither omit (because it is provided by visual-
gestual signs) or it may emphasize informationsefection was made of the compliments present in
the film What Women Wanbur focus being on subtitles which did not sustidly convey the
compliment expressed in the source text, as wellhasyze the reasons for this, namely difference in
register, Culture Specific Items and repetitionshede differences lead to a different
portrayal/identity/perception of the main charadtethe English version (original soundtrack) and
subtitled versions in Portuguese and lItalian.

Keywords: compliments, multimodality, Audiovisual Transtati (AVT)
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INTRODUCTION
Audiovisual translation has gradually acquired arenprominent role both within
Translation Studies and as an interdisciplinaryextbThe translation of compliments, on the
other hand, has only recently become a focal poiinesearch although articles have been
published on other communicative aspects of tréonslasuch as politeness, discourse
markers, register, etc. This paper aims to studyptionents within audiovisual translation
(AVT), specifically in subtitling, from a multimodlaand pragmatic perspective, evidencing
the polysemiotic nature of the translation procéss means of this multidisciplinary
approach.
A selection was made of the compliments exchangddden characters in the film

What Women Wartonsidering whether the visual signals were sty omitted in the
subtitles. We will focus on subtitles which do maiccessfully convey the compliment
expressed in the source text (ST) and analyze Wisyaccurs, namely due to difference in
language usage (register, translation of Cultureclip Items (CSls) and repetitions).
Additionally, we aim to demonstrate that theseatd#hces imply a change in the identity of
the main character. After analyzing how the comphits are rendered in the Portuguese and
Italian translations, we will compare them with tBeglish subtitles. This study will include
all elements which interact to convey meaning.

Multimodal analysis includes the analysis of comioation in all its forms, but

is particularly concerned with texts which conttie interaction and integration

of two or more semiotic resources - or ‘'modes’ahmunication - in order to

achieve the communicative functions of the textHELLORAN & SMITH,

2011, p. 2)

1. LANGUAGE AND IDENTITY

“Identity” has been a thought-provoking, challerggisnd controversial topic at the
core of innumerous studies and theories in diffefeshds of study since the 1990s. It has
been approached by anthropologists, linguistspsoguists, philosophers, psychologists and
more recently by ethnographers, who have all pexvidifferent yet valid definitions of the
concept. This study does not aim to provide a &rrtfontribution to this discussion but rather
present our perspective of identity in order tadeatke this study's findings and conclusions.

Identity may be defined as the result of our indisal traits, our sense of self and

what makes us unique in relation to other individudlowever, these traits are also shared

e-scrita Revista do Curso de Letras da UNIABEU Nildpolis, v. 2, Niumero 6, Set..- Dez. 2011



238

with those from the groups we belong to (classnieity, nation, religion, gender, language,
etc.) (EDWARDS, 2009) Within the scope of thisdstuwe would like to argue that one of
the defining components of an individual's identgyhis/her use of language. Although
language is deeply rooted in an individual's soara group context, it is also highly marked
by one's use of words and phrases, style and eegistonation and ostensive behavior i.e.,
non-verbal forms of communication.

In its pure sense, language may be viewed simpé/rasans of communication, but
as Carmen Llamas (2010, p. 9) states, the potenfidanguage transcends the mere
communicative objective and reveals one’s backgipuorigin, level of education,
trustworthiness and aspirations. Above all, itighly representative of one’s identity. This
study aims to demonstrate how compliments - asri fof personal and individualized
language use - contribute to the construction ef ¢haracters' identity in the filldvhat

Women Want

2. COMPLIMENTS

Compliments are speech-acts that are a naturabpasteryone's daily interactions:
in verbal communication between people, paying emate compliments and providing the
adequate response is an important part of an thai¥s communicative competence.

The functions of compliments include expressing isation or approval of
someone’s work, appearance or taste; establismvagntaining or confirming solidarity;
replacing greetings, gratitude, apologies, and @uotations; softening face-threatening acts
such as apologies, requests and criticism; opernd sustaining conversation; and
negotiating social identities and realities. As B8@n (1967) indicates, they are primarily
aimed at maintaining, enhancing or supporting tddressee’s face and are subject to
sociolinguistic and cultural variations (Blum-Kulkaal., 1989).

As a universal phenomenon, compliments pay a divai@ in communication,
considering that breakdowns in cross-cultural comigation may occur if there is a
mismatch between the intention envisaged by thekgveand the one interpreted by the
hearer. As an individual phenomenon, on the ottardhthey help to define the social
relationship between speakers and the interpersmeahing established between them as
well as the speaker's intentions. On the wholgyuage and the speakers' use of language - in
this case, compliments - are indicators of the lspesaidentity
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2.1. Compliments and Culture Specific Items (CSIs)

A commonly used expression within Translation Sgadis CSI used to refer to
Culture Specific Itemspresented by Javier Franco Aixela. The authors dus limit this
notion only to items that are specifically linkedarbitrary areas of the linguistic system of a
particular culture such as local institutions, stse historical features, place or personal
names but instead, the author provides a deepemanelcomplete definition:

Those textually actualized items whose function emghotations in a source text
involve a translation problem in their transferetcea target text, whenever this
problem is a product of the non-existence of tHerred item or of its different
intertextual status in the cultural system of tleaders of the target text.
(FRANCO AIXELA, 1996, p. 58)

Although Aixela’s expression may be used as an el#term for expressions that
represent not only linguistic and cultural obstadier translators in the translation process,
due to the multimodal approach of this study, wk etioose to use CSI as the generic term
for these phenomena.

Considering that compliments are often indepenftent the linguistic environment
in which they occur and that they function veryseao metaphors or other expressions
that may have no evident semantic connection tottipec of the context in which the

utterance is presented, the majority of complimemty be defined as CSis.

2.2. Compliments and AVT

The communicative potential and complexity of app#y simple linguistic
formulae such as compliments are many times ta@Gemranted. This is made even more
evident in the case of translation and in particaladiovisual translation.

If compliments are perceived as CSls, then thestador will have to understand ST
compliments within the norms and conventions thataperative in the source language and
cultures. This means taking into account how muitthtlney vary from one culture to another
and whether the same compliments render the sgmeeofyinterpersonal functions as well as
the same cognitive effects for both audiences. Tinst step of the translator's
task implies being aware of both source languadi¢ 48d target language (TL) culturdse

way of life and its manifestations that are peauli@a a community that uses a particular
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language as its means of express(iNEWMARK, 1998, p. 94). In a second step, when
rendering the compliment into another languageherathan simply focusing on literal
equivalence, the translator must consider all #migtic features of the scene in order to
create a similar effect (of compliment) in the stlds. If that does not occur, then the viewer
will have more difficulty understanding the connestbetween the image and the text and it
may give rise to misunderstandings. The final avetall effect will be, on the one hand, that
the scene does not fulfill its intended purpose tredidentity of the character is lost in the
translation process; on the other hand, viewetgdainderstand and enjoy what is presented
to them.

Besides the referred constraints and the techtiroéhtions inherent to subititling,
the translator has the additional difficulty of iy to maintain the “color” and natural flavor
of speech that are part of these particular spaetsh This leads us to another question which
is that of the nature of the dialogue. Up to whainp may film dialogue be considered
an "authentic" speech act? Characters on screeragitwith each other as if they were real
but we cannot forget that there is a script wriged/or director who is creating these
dialogues with a premeditated intention of provgkinspecific effect on a target audience, in
this case the cinema viewer. Hence, the transtatotitler has a three-fold task: to preserve
the communication that the scriptwriter intendedccémvey to his/her audience, to preserve
the communication established between addresseexcresn, as well as to maintain the
relation between speech/text and image and, asuét,rprovoke the same effect on viewers
from the TL:

Standard written translation is neither addictiwer synchronous, nor transient,
nor polysemiotic. Thus it would seem clear thaatsigies for subtiting must
differ from those for other forms of translatiorarppcularly due to the fact that
subtitled discourseadds something to the source text, and the fact thas it
polysemiotic (or multimodal). (TAYLOR, 2004, p. 168

3. MULTIMODALITY AND AVT
As mentioned previously in this paper, communicai® not about language itself,

language is just a part of it and is far from beitsgcentral part. (BACKOWSKA & KIES,
2011) As such, analyzing subtitles (text) impligsalgzing paralinguistic elements and
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assessing whether the text in the subtitles icao@ance with the spoken text as well as the
visual message provided:
(...) subtitle translation involves a multiplicityf semiotic modes which give
shape to the film text and the subtitled film tekt.) different specialized
meanings produced by the semiotic modes that appédhe film text have to be
included in dealing with subtitle translation. (CANG, 2006, p. 372)

As Gambier declares "Nwxtis, strictly speaking, monomodal." (GAMBIER, 2006,
p. 6) However, for many decades, AVT theory andciica, particularly subtitling, was
limited to a monomodal perspective. In other wortlpguage was at the core of
communication, it was viewed as able to providanitts own. However, significant shifts in
paradigms have led both scholars and professidwalsonsider that the communication
resulting from any type of media product impliesesal semiotic modes, two of which are
evident: image and sound.

So, how does a multimodal approach contribute ® dhalysis of audiovisual
translation? Considering that in AVT both text anthge are at play, the translation of
speech produced by the characters may either igntmanation because it is provided by
visual-gestual signs or it may reinforce that exatformation. In other words, the
communicative meaning of the compliment does naivdefrom the purely linguistic
rendering of the expression but from the combimatal verbal interaction, ostensive
behavior and context:

New trends in studies in AVT are now to be foundhiolose focus on the multi-
functional, multilayered polymorphic nature of anmdsual texts in general and in
the complexities that derive both from context aedeption. (DIAZ-CINTAS,
2010, p. 13)

4. ANALYSIS OF COMPLIMENTS IN SUBTITLES

What Women Warnis a 2000 film by Nancy Meyers portraying a middtged,
elegant yet chauvinistic advertising executive pthyoy Mel Gibson, whose (expected)
promotion is given to a thirty-something highly pested female advertising professional
played by Helen Hunt. The whole plot revolves acbtimese two educated, modern, urban
individuals whose relationship progresses from asity to love. Their language throughout

the film as well as that those around them, refléne very same features. In our analysis, we
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will focus on the compliments to or by Nick Mardhdlow these are subtitled and how the
subtitles may alter the viewers' perception ofdharacter. As mentioned earlier, the majority
of the compliments selected evidence some misirgt&tons by the translator which then
lead to a misrepresentation of the dialogue inSbgin particular regarding repetitions, CSls
and register. Ultimately, the changes introduced thy translators lead to a different

perception of the character's identity.

4.1. Culture Specific Item — “Babe”

In the beginning of the film, Nick Marshall, theashcter played by Mel Gibson,
wakes up as the cleaning lady is beginning to kidyroom. He sits in bed and asks her to
give him a lighter and calls her "babe". On the bagad, it evidences that he does not know
the name of the cleaning lady and, as he needddiess her, he uses this generic somewhat
endearing name. On the other, when uttered withrttumation and ostensiveness used by
Marshall, the term "babe" takes on a pejorativenctation, one of chauvinistic superiority
over the insignificance of the weaker sex. Thipii®tal in characterizing Nick Marshall at
the beginning of the story. He is known and poerhgis a thoughtless womanizer who has
no consideration for women. The irritated respooisthe cleaning lady makes it clear that
she was offended by the term. As she is hierarithibalow him (she is working for him),
she cannot place herself on the "same level" andige a response that would be equally
offensive. As a result, she creates a pun withteh@ "babe" as it was applied by Marshall
and additionally uses the reference as the nantheofvell-known character from the 1995
film about a pig calle@abewho is raised by sheepdogs.

Table 1.

"Babe"?
Acha-me com cara de leitao?
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English BT PT-EN Italian BT IT-EN

- Give me a

- Give me a lighter, - Throw me theg - Mi tiri I'accendino,| )
lighter, kitten.

babe. lighter, Babe... “micia” ? '
o -  Kitten? You
- Babe, what am I, - Babe? Do | look - Micia?! Con me “non
_ _ _ _ “‘don’t  scratch”
a little pig? like a piglet? attacca”.

me.

As he asks for the lighter, the image focuses Nig#iking it clear that the cleaning
lady is a very unimportant character, a point maden more obvious when her answer is
given while, on screen, viewers have a close-upNwk - we hear her voice in the
background and we see her in the film but her i®kecondary. Her response indicates that
she understands the term "Babe" as referring tdittleepig and not as a term of endearment.

In the Portuguese subtitles, the word "Babe" remamwell as the reference to the
film. As a Culture Specific Item of Anglo-Americatulture, it is easily understood by
English-speaking (SL) viewers. Yet, this refererscaot as easily understood by Portuguese
viewers. Firstly, not all Portuguese viewers ara@of the negative pragmatic effects that
the term "babe" conveys in Anglo American cultuteew uttered by either gender, male or
female. Secondly, the main character of the filnali@" in Portuguese was "O porquinho
Babe" (the little pig Babe) and What Women Wanthe translator uses the word "leitdo",
which means "piglet". Thus, the allusion to thenfilBabe" is lost as well as the somewhat
endearing connotation that the word "babe" may egninstead, the sentence becomes an
insult - "leitdo" is a word sometimes used to réfepeople who are overweight.

In the Italian version, the play on words is maimea but the CSl is replaced by one
that is part of Italian culture - the kitten. "Mé€iis a term of endearment commonly used, the
referent is no longer a little pig but a little cathich leads to a different response by the
cleaning lady. Nevertheless, the term "micia" neimg the disparaging and offensive tone
and connotation as well as the informal/slangystegi As Weatherall (2002) declares, "(...)
language not only reflects and perpetuates genderlamguage constitutes gender and
produces sexism as a social reality."”

4.2. Register — “Lucky”

In this scene, Nick is already at the agency andlksng about his latest one-night-
stand: the night before, he and his colleague wenand Nick managed to take some woman

to bed. While they were all in the bar, though, shene woman had rejected Nick's colleague
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saying that she had to go home early. However, Nodafirming his ability to attract
women, had managed to seduce her. Besides, opdhisular morning, he is counting on
being promoted and his cocky attitude evidencescbididence in that promotion and his

professional success.

Table 2.
‘Windows Media Center =)
Que posso dizer-te? Sao sortes.
E hoje é o meu dia de sorte.
h = % | = «I(’Ebl»‘i}-o
English BT PT-EN Italian BT IT-EN
— What can | tell - What can 1 tell
Ah, vado allg
you. I'm blessed. | you, I'm lucky - I'm really lucky.
_ grande!
(old-fashioned)

Nick's colleague, a younger man who is looking @khNh awe, compliments him, to
which Nick answers "What can | tell you? I'm blek8eThe Portuguese subtitle, though
accurate in terms of semantic equivalent, is anfastliioned expression, mainly used by
older people living in the countryside, which casts with what Nick Marshall's character
represents. This takes away his cockiness anchitylend causes a conflict between the text
(subtitle) and image, as the man who appears aesccould not possibly utter such an
expression. The Italian subtitles not only mainthi@ semantic equivalent but the expression
used confers other pragmatic effects on its tavgeters. "Vado alla grande" exceeds the
original in its mode of significance by portrayiagcharacter that is even more arrogant and

presumptuous than Nick.

4.3. Repetition
After leaving his colleague, Nick goes to his d#fiavhere his two secretaries are

waiting for him. They compliment him on his choioé clothes for this special day and
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remind him that the boss is waiting for him upstaks Nick leaves them, they comment on

his looks.
Table 3
) Windows Media Center [
English BT PT-EN Italian BT IT-EN
- E’ fantastico. - He’s fantastic
- He’s so adorable! _
| - He's adorable. — Cosa non (dlj- The things | would do
— The cutest thing _ _
farel! to him...

Nick's two secretaries refer to him as adorable @arnd almost in unison. Though
their relationship with Nick is professional, themterest in him is focused on physical
attraction and appearance. These women reinforck'Nidentity as a womanizer, a lady's
man and, by using the two above mentioned adjex;tihey lead viewers to see this character
in terms of physical/sexual attraction rather th@professional expertise or personality. In
fact, that is further stressed by the fact thatkNs&cviewed from behind, a scene which we
would commonly associate with men admiring a wosé@ady. This idea is present in the
Italian subtitles, which refer to Nick's attractiorore overtly, but there is no reference to this
in the Portuguese subtitles. In fact, in Portugudssre is no repetition; the reinforcement of
the idea conveyed by the repetition is lost, and timly adjective used is "adoravel"
(adorable), a rather mild adjective. The Italiaansiation on the other hand, does not provide
a repetition of the same words but rather a gradappraisal which is conveyed by
expressions whose semantic properties are stromgerendering Nick's "greatness".
Furthermore, the Italian subtitles emphasize theualecomponent of Nick's "greatness”

whereas the Portuguese subtitles tone it down. vikeal clues, however, point to the
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physicality of the character's identity and, asoasequence, the Portuguese audience may

feel confused by receiving clashing messages fextnand image.

CONCLUSIONS

Translational approaches can be divided into twanngaoups: those that are
faithful to the ST and serve the intention of thregioal author, and those that
focus on the communicative intention with regardhte TT audience. The most
appropriate approach is, among other factors, whéted by the skopos of the
ST" (FOERSTER, 2010, p. 83)

In the case of the compliments Wthat Women Waiit is difficult to determine
exactly what skopos the translator was concentrateds s/he constantly swayed back and
forth from either rendering direct literal transbais of the compliments, in what seemed as
an attempted to be "faithful to the ST", or at otfi@es would try to bring the subtitles closer
to the TT audience but still failed in achieving tame effects as those conveyed in the ST.

In terms of the character’s identity, if Portuguggawers had access to the subtitles
alone, the image they would hold of Nick's chanaateuld be of an older, more conservative
and humbler middle-aged man. It seems complimesgpecially those who have certain
nuances of sexuality, are packed away into momadband bland expressions. In the Italian
subtitles, on the other hand, that very same s#yualheightened and emphasized, leading
to an even more exuberant Nick Marshall, a man whagrest in life are women and whose
identity is reduced to being sexually attractive.

Despite all the developments in AVT theory and picag it is our perspective that
incongruence such as this still happen today. dhgfators fail to fully understand and
determine what their skopos is, they will be unatdeapply translation strategies in a
coherent way throughout the same translation. Maneothere is a growing need for
translators to be more open and aware of the mattahand polysemiotic nature of texts in

order for the message to be completely conveyéanslation.
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